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SCREEN SNAPSHOTS #7.”

1. SHE CAN'T RESIST THE GAMERA

- And Madge Kennedy, one of America's most b ed
mmot Tor %gturehmc aggrgt.m slt_age to act again before the

: olker, her di t . shi

? _ arrives to make the }'ﬁsgr;c;;%g?mes s

"This is an ideal - . e
I' cenes here.”" spot - we should get some beautiful

he finest estates are used t ‘ *
ggggge%ggele delivers the newosggcnggol_.ogl e s .
f Imagine calling it "work" in surroundings like thése! i
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2. IT MIGHT HAPPEN TO ANYONE * .- i

So you really can't blame Bobby Vernon for making a T~
slight misteke and failing to Tecognize ¢l =t A
"No laundry today." o y th;l.q ' : i
"Me no wabhee - me Chinee funny man."

: "Are you? - you gotta show mei"

-—- And he was! "His name's Chi Hong, and he's known

in China as their Chinese Charlie Chaplin! :

. 1 A FILM STRONG MAN :
! Film actors must keep in perfect bodily trim in order
e’ii)mm'.s.'.p ¥ of

]
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! to perform the manys rgguired of them, Many
~. them, like this one, are trained athletel,
. [ittle Richard Headrick is known_ throughout California

for his skill as a swimmer and all- athlete.
Visiting the bird they call the Elep t.

* A hard stunt, . !

* You might call this "thinking én circles."
Last g op! Henry B. Walthall puts on the brakes.

\. WIDOW OF FAMOUS IMPRESARIO IN FILMS ‘ ) ,

Mrs. Oscar Hammerstein, widow of the great operatic
manager, enters motion jctures in Daniel Carson
Goodman's "WhatbNrong +h the Women?"

Director R. William Neil. goes over the scene with
Mrs. Hammerstein and Montague Love. ,

Ye Gods, man - don't grab her = do it gently, but . _.
with feeling." _ 3
"Terrible - let me show you."
gatisfied at last.

te- transposition of title: " A hard stunt
sodia e and  "You might call this eté."

e S S —




e — T e AL R T T 5T A

— rp——

label Normand christened 'em - they're her epeeial

ghe ehort—cut to their heart,

7Sit up and behave gike g gentleman."
Mr. Volstead around

On parade.

Parting is so sad.
QUTDOOR SPORTS.

Director James Cruze is lq}own for ™n

P oA T
pzoauﬁn‘éﬁi 'r6 walled on to perforn “ﬁac'ﬁo;g:%t i

grass_grow under his feet A B
usy at the studio you'll asually f£ind hl‘r e
His little daughter has a hobby tes=- her dhd, TR
"Having a- geed- WP S
oY 11;' tter than Oirderell‘n'a ‘coach!®™ .

HANDSOME IS AS mneﬁm s m""t

her never ra.is
boy to be an actor, he's afmv every gnood
}g?ke aren't the only qualification for eucceee
ms.

Boy, pe.% Mr. Apollo!

His do or told him to keep away from me2t - .80 he
wrapped it in a loaf of bread.

Bul falle for the ladies.

"Tell us some of your adventures = all the girls
love cave-men.

"Well remember one day --

"Don 't hut t in - This iS my Husband.

"You Woman - We ca.n t live with 'em and we can't
liwe without 'em."

SHE NEVER GREW.UP

Remember when ¥ou used to skin in the back door when

you were late Ior school? Doeothy Daltén's still
ot the habl;- when she arrives at the studio late
or work.

An idea every minute!

"Thank you."
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